
SCENE I 

A Story .Aboat P etuL dettl0,_".!0nt 

by 

John Kelly 

Chor ctere 

rank Zubick - about 17 years old 
To youn er teen agers - ys 
A teen nge irl 

A hie-h blank all running fro.o. down rieht to up 1 f't atage - hi 1n 
front slanting do•n tow· d back - noutrnl ey - it Npresenta any wall 
in a hi h echool. 

Zublck - a 17 year old hi ochool boy dressed 
.i.n nondescript troueers , b r e t et 1 ~11~>::>era, 
tousled hair, wenrin t en- a r' • jnckot, brl t 
but. faded color:> - tit nd lennin agnlnst the -wnll 
don ri ht . Harsh defens tve feature~, ci rett 
in hand. 

Two lx>ys and lrl, rnaller kid,, p ss bY', booka 
under :ir,".'l • C.:ublck sticke out a root , trios the 
n nroat boy who stumbles , returns to put up a 
£.ront . Zubick neers at hi, thoy posture tor a 
tenoo mo nt, Zuo.ick shoves the cmal ler boy nd 
• t the a me o ent man ' a rm reprooenttne utho1• ... 
ity darts out or shadow bebind Zubick, rns o ho1~l­
der .firmly ond draw hL'!!. up sharply na • • • • 

Blackout 

GENE II 

Charncters 

Zubi.ck 
A School Principle 
A Teachor 

Same sett ing, right at ge but closer to centor. A rinoipal' Jesk nth 
placard labeled PRINCIPAL - desk at 45 degree nngle 

cipot co:noa up on princip· t oi tt.ine boh ind deak riti ng .. 
etern bu,iineos- like. lndow behind princlpal illumin ted 
from backstngo l!lho~. other· s tudents pnnsing f'rom left to 
right in silhouette, noddin, etc. 

Lorge man, a teaot r, to erlr r over Zubick, hand fir y 
on his shoulder entcro spotJ.1 ht front right :st o. Boy ' 8 
head hanging, stares nt flO"ll', 011e foot nervously uir 
in betrays his insecurity . • . 
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Principals (with irritAtion) Trouble an.in, ch, Zubick! (no 

answer) ell, speak up! You tough t,,.ys cnn t11lk big out­

side! • hat •e he done thi s time'/ Never nd - thics y 

just wasn't horn to le rn thing. You know · hnt, .ubick? 

(Frank steal al ance) e•re going to spring you out ot 

here •••• you might too.rn moro fro th aohool or hard knocks , 

1r thnt's po Gible: Now . tout of here! (principal rises 

on th ae .ords and points to the door) ..•. ..• • 

Blnckout 

CharMter■ 

Thr oo omon 
Two en 
A Clerk 
Zuhick 

St. ,e center - de k r cinP. 45 de e s - ei on l oor tanda r dtngt 
u. . ,, !f'LO'f'. HT OF lCEJ TA'ND B CK OF .u r ~ Ll nd HO OKING in 1 
letter..;. 

hit spot icks up 11 line or five 
a e &nd op nrMce atnndln behind l'i\lte Hne ich i nve 
teet in front of deak. Cl r behtnd desk writin - our boy 
Zublck slougho in fro right, at nda tend ot line, 111 t 
ease , storing n.round t ni . o ns clerk l s ... .. 

Clerk1 (in dull monotone) '!'he i'ollo ln clnssiticati.ona l l be 

open for imr.:ediate r gintration: re le o wtio; lianoe 

oale8lll8n; machinist 1st claoa; compto :1. ter operator; inter­

nediate clerk typist; fe.t10le domestic; te ~1e dome tic; sales­

lndy; eametress; so.le$lody; clerk s ]e3lndy; cl rk; cr~ne 

operator; d mest1o; clerk; labor t.oey aasiatrnt; • • ••••• 

(~ur boy 7.ublok, rontJ.ese, ehov~s hands into pocketn Md 
ewin e out of line. As clerks voice in fore ~ln as A 

s in " into dull rhythc., a mtronomo begins ticking in the 
sllCle t eropo 1th a roson nt echo as tho in an Cll¥)ty roo . 
Ticking continues durlnn-, • • • • •• 

dimout and . .. . 
fade out or voice ••• • • 
up slowly on mtrono o over spkr during blnckout • •• 
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f t er a mo~ont of compl ete blackout , sounds over spkr or met l 
cr api ng and tool dropped on tho f loor mixod wi t h oruntt.n 

and physic 1 ottort. $t eel bl ue pin spot slo dilmlp ju:st left 
or sta oenter roveali ng our boy ,ubick etr1.111gli ng t o opon a 
safe - tone• .ary movements . bove the sate n window reveal ing 
only a dim troet lieht nlnein eliO'lt ly' outside. ind through 
open window blo a a sheet of p per onto the floor from top of 
c;a!o or file cnbinot. A nnshli ~ht from outoide, wviders t or 
an inot nt acroso 1. Our boy ley1 lo~n his tool sto thily, 
st~rts for a d:> or left - round ltld nashllrht PP • r :from t hi s 
diroction 8 he revarsea • • •• • and d shes strni;ht into th• ~rms 
ot a policerM.n whooe flashlight is directed on tac of our boy 
for a moment ry freeze •••• then 

Blackout 
(during the fora ing nGquence the tronome incrense loudnoa1 
Md tempo untU cop grabs the boy) 

ChRrnot rs 

Five t oen- -ii:e boya 
Zubiok 
i.rtil e Settle.cent .orker 

t.door seen • ayli1ht. Same wall a.; previous acenH - bench bout 
Btago center, c short mock- up o! a t enoe l o.ft ot tho bench . 

Lights co o up sl ow as boy:s voi ces shouting b cket ge ond 
npprociching. Three b oyo dr s:sod in ooskot bRll to run in 
frot:1. stage l"i 1lt drlbblln ball And shoot~ to one another . 
·ourth and filth boy,,, com i n hurr iedly t r o.:n e e direction 

wreotlin to et their uniform owo t.s'1irts on ond ioal cea 
tied. Our boy •rank etrolls in f r or.t shadows st~ge left.., no.me 
jacyet ,lip rs, et c . , ot ► r aoe him., slow th tempo ot 
tllQir Vtffient:s, otop IShootinu bn.l.l, and in 11t1lhed ovalllents., 
cllsdnln.ful over-shoulder gl nceo, exit stage ri t leaving our 
boy clone. Ho watches others wd.t wit~ r o1 ed bitternee~, 
l'.icks t a sto , wanders ainle Jl)" 1hr a second t ben pl ops 
down on on end of th b neh mile ointle ~ t,wirlinR zippor 
talon of jnckat •••• ehin ln one hand, aduall7 slovin move:Jlonta 
a::s ••• • • 

1ighto dim leaving him in cold blue li ht, tlonle s, .forehead 
now in hnnd, other hru,d droopin • • • • compl&te isol ted lcnelintH)S .• . 

aa enol:'al li~t3 fnde to nothlne, floor light OOJ'lles up c st!r. --
his drooping figure a3 an enor :ious black hndow on wall. • • • 

(durlng this fore ing ccene there io nocordi n .t:isio in b3ck­
ground ~ioh Logins with so othing peppy nd rcc:}-'n-roll-ieh 
duri n~ P,roup ~cene , sl a ckens pace ao Frank entero and boys exit, 
st l ls to l ow down blue, deep, deep blues Dnd finally to a 
aingl e lonel y hich up, rGP6atln~ nolodic fraec nt, vory luo 
and vor .f 3101 ••• 

after a freeze on this :for a mci:iont with only t he sJ ir,htest 
movol!W)nt from wsicel fleuro, n warm but questioninP lo !c 
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'C & V 

t i gure 1 i ntroduced in a low rogi oter 1le holdin upper t ha~e . 
It i s repeat ed twice then sl owl y cl imbs upd rd ther1ng wnrmth ) •. • 
n••••• • 

F1£Ure ot le ttlement orkor approachea from stn e left 
alowly, enters our boy' • cirol• or 11 t , renchus out hie hand 
and places it gently upon the houlder of oQr boy. Frw slowly 
lifts hia mad and turns his f ce into t he light a epot 001:101 
up, nral.y, brinein out so.ft h n features , widens ite· tield 
and d1 ap rsin sh dow until no rl;y dQ,Ylight. . Th hold . nt ,-u ,-
a muotc 1 tta ee blend nd mount to eth r to cl , t 

lackoui; t e~J'l,-u~ ,.f ~ 

(During tho £ore lng, n \1orker l y, h nd on bo7' s nhoulder, 
bac otnge light eo .. e up lowly, illu tnatins cut- out words 
ov r door tage rieht in U: 

PAI. 
OUP 

Charaot rs 

lve t or.- !!Ors of dlf'ferent h leht. 
P ter kwai - n boy bout 7 or 8 
7.ubick 

ettle nt orker 

So.mo t l\11 . D ylight. . ice mck- up 1n anoth r positi on. oundo or tr >.ck 
tor tartin nd runninP-", boys houtin , ht\r nie d ukul les, etc. 

Boy • pr pa1·in to le ve for n encn.mp nt. "ever co 
ashin ac1·0 ro I.a r.ight; lo..,ded d.t11 bl nk t , n t and 

poles, c.JJilp ,toves, etc . Peter Alrnal, the llttl st r llo, comes 
tn gedn aer o a, w.t th n enormo 1a l on • 'ottl ent rker with 

back- pBck nd other appropriate e_ulj'1mnt enters it~ our boy 
Frank ir 1:.rido. Poter comes dashin back r t ~ lett( t ruck 
dirccti~1}, ls d~nln d by 1'0 k r , nod• to orkcr•e in tri1cti ons 
mlch ar not heard above othor sounds, l'tln~ on orr stn e.nd 
returne l oa ed down 8.8 tn just in time to har o u1 nt- t h 
our boy FrMk aa they bealn oxi to ther in dlr ction or truck . • , ... . 

~ arr t ort (voice ov r houae PA sy tern) An ao, Frank and hio n w 

frl r1d!S ·e off to .., JY camp • ••. and the shado· or hia loneli-

noss o.ro dlspelJod by hls trust nnd confidence in the ttlerecnt 

,orker. 'rnnk and y others liko hl nro t v llln p th1 

l eadln to m:>re oecuro .fllt ur • Throurm tho te - go clubzs, t 

eltill programs, pe:raonnl couns.e.Llin , rn.u:,ic and dr , thletlc 

teOlllS nd fri endly canpetition, the boys nd airlo of tt1io co 

nit y a givon their b &de tr ini.n in .. elt reup ct, h in , 
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planning and cn.rryin, out thoir physical nd emoti onal develo 

nt - the very ine1'ts of deoocr cy. (In a changed tone) r l ow 

perhaps you or wonderin •••••· 

CENE Vla (linkin) 

Ch11rncte:rs 

Voice o.r tm Narrator 
P ter Akwd 

Same settlng a-, p.revioua acena , but etago lights soU101"1at di d. pot on Peter. 

On Narrator ' s lust cuo , i1ttle Pot or com a strol ling ck on 
staga from left, ve I do nc st, carrying hi bl nket M swim 
ult. lie kioko at pebble al.on th way aa • • • •• 

Na~r tort (cont1nu.'lnµ ) • •• •• Hey! :neat ' thi ? Did yo..:. et l rt 

beh1nd'l (1'etor looka up t o whare the loud peak r voie co 11 

fr.om, n :.ta, cn1 ·:re, wipes o. y a toar ld. th hi o • • • •• • • ) 

CEJJH VIb 

1o\V thut•e a downrif:ht d'lamo - and after all t.he 'tlork you did, too l 

oll ':>nny, all t"lose older boys wruld hrve t.:i, n you a rou,tl ti.me 

out nt c~mp •• . • (Petor wavee negative ootton at t he epkr} ••• but 

I 'll tell you h ti You ju.,t tick round here on st e end give 

mo lit.t1 c help nnd I ' l toll you. n story or lon • (Peter 

ero:-is s hls le 11 'l.n 1 el t\£ns v.n , chin in 11 ud , to lia ten) I 111 

bet your fl"ion d da.n 't know thl story. nd 'l.l bet 1 those 

eople ont ther in the • u i onee don' t either., ••• 

(At thl.e ths llttlo bo • udtlenl.y reali zea t.hat. th re 15 tld 
udi nee out front - pearn i th ahadod oye ov r th~ .f ootl i htcs, 

ccrea.mn II 
jo·-. ! '' and ke<taddl o o f tn in !'l'l ht lo vlng his 

blank t • nd :suit on oto • ) 

Onco upon a timo •• , •• Hey1 ,h re re you going? (Peter scr~ers 

back., gr bs his thin s llnd t ear o!! again) Oh ell • • , •• It s 

in the y ar 1899 to be e."(1.l t, j uu t 1.8 year go, t th• Pala.ma 

Chapol, corner of Lilihe. nnd King Street, not .rnr from h re , .. . . 

fadeout of voic ni up on •• • .• 

Voioe or ? ar .,tor 
A Preacher 



Thio occne is pl ayed be.hind the ncr im. A lectern is situated juet left of 
eta center, !'acing i n alirhtly, and r ioed above ota«e. hind lecter n o. 
symbolic stained tla88 ,rindo • ving p:roJ otiona on scri m o! it ea, t-elief 
orkere. ) 

Ae ar:rator•a voice r des, up on th• end of chor'\l nthe•1 and 
n, apot up Oll preacher who opeaks with ann rl'l.ieed •••• 

Preaohert Oh God our he venly Father, look down upon thy people. 

e our plight todoy. There are tho s who clai to be children 

or God, ncl ~t mani es,; no recl. henrt in the welf11 • or others. 

Help uo, lmieht,y Fath , where tho e othors "'ail . r p ople ; 

stricken with the deacll.1 plague are dyin by tho hundreds ••• 

there t ken t'rom their crying infants o befo their time 

.n th~ clutchets or th.le i:vaterlous pus ilence ••.• and now, Oh 

ather, in 'lhia thy bountoous ill.and pa di e, the 

uncontrolled f l • ot disaster. Thousand .:> eleaa aa 

a V"!lt o't'tion of our fair city ouldera in ruins . Show us 

st Holy n , the way to help our le a fortunate a.nd hor.utless 

brothers oo C8J'118 from other l d • Visit upon u the l ht 

of thy i om &~db nificence. L nd u, lo du~, kln y F th r, 

d n tho tl\G r thine o n ri htcou:1nos3 ••••• and 1n tu, valle7 

of the h ow or de th •. .•.. 

( in th1 r yor the ·c!"lm. io llt up th movintJ projections N ( 
or .flam s., relJ. r rkGrs tunnlns to nd fro, llustr ttns the 
point a of th prayer . 

Light do n on peutor s p1·0,joct:.lon co1.iofj up. l.1 t, on pastor 
out completely as Nnrr tor continue. ••• 

Narr. tor: /ind aa nearly till or Honolulu's Chinato 1 in dis star 

froa dis•as ruid i'ir , thf! br v• little flock or th P lama 

Chn,,?el mia rrl pr ose<l to rind housin"; m di c l c nd co fort 

!or the many tJ1011e .. ds of nftertn eople . 'ursos, doctors and 

volunt ors uein the Cruipel ns a tn diosl center ve th r services 
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tr el y. hon th eimor noy- was over it w s clear that t he need 

tor relief end rehabilltnt i on ,, eater t han over . The dioal 

and recreational services ot the 11ttl o Chapel er e enl ar d t o 

sorve in the stricken r • and in .the yeor 1910 tho ency w s 

incorpo ted s Palo Settle nt . 

(At this point the projections of nn....es nnd emor ncy r k 

( 
cl ve r.ny to still . ote of the old Chapel and to a .fo.csim..1.l o 

2 . r reproduction o.~i .. t!rrri~iruu charter of i ncorporation) 

CFJ , VII 

I,onc bei'or~ tho Nvorntient entcr-od the !leld of health , Palama 

Sett e nt as pioneering in outpntlcnt clinical 8i<l, hygiene, 

prev ntive d ntal cnro and ••••• 

fndoout of N rator as . .• . . . 

Ch . r f\ctet"s 

A youn boy bout 10 
U'!°BG 

ctor 

Ni 1 t cene. The n, r:1s: PA.LAW. , m... .NT - . .. D!C ni:;r r.. T visibl e 
over door in 11 down right at11 o. "t.-fl a left nnd up n 111..tl• 1e t1 shack 
door ,hich to.cos aero s t o - this io not seen , ho. vor; u.h,i r- cond hnli' 
of the scono. Runni n musical ac l!q,. niment t.o the p:intoawno . 

A ycun15 boy rusJ a .lll.!ldly :f1"0m. ·h. do 1 s" g left ncro s to 
kncck despor.: tely at tho medical dept . door . He looks ar nd 
in ansui,h, knoolta fiercely n. in a 111•·ae opens door . He makes 
a quick .motion tor her to foll.ow hi111 nn::t dn!"ihos oi't wt th out. 
v.aitin • Hur"'o diaappaare for an inotant, renl')p rs th 
medic l ba nnd runs ort to loft .1.'ollowed an inat·nt. later by 

doctor :1th t :tlr; .fl yin n11 •• ••• 

blnckout otnge rl t . .•. 

bol' flings open a 1ack cbor left otoee Trhlch Ol'lons to cent r 
not. facing nudtenoe, and wh.tch le s A lot>1 e1f l1 1t onto canter 
st n v vealin nurae nnd then doc to~ w1 o quickly 10 ch door 
and enver up one or two steps . Sounds o! cl tter ln instruments 
and people from r,lthin shnck , Sh do s of movin fi res 'tnrown 
on .oll nd .floor outside . A an n moens tmd oans to the 
ncco~p· nim:mt of the voice ot an dorly womnn in prayer reciting 
the ros ry in Latin, etc . Ao muoic, !")ans, pr 1 end noises munt 
to a peak t.ho ~e lo a plercl.r 7 l>Crc,run, the old r> l\t c1~e3 out, 
11Heovenly ather l " o.nd sil oncti • • •• • 



ich is broken in an instont by the ceying ot new born b by, 
ao •...• 

id 0(!18tl2 Do.-nne Jesu Christe, Rex gloria ••..•• tc •. • 

iurses (sulultaneously 11th above) 1ell, lltUa boyl You now have a 

honlthy baby sister! 

rapid dimout nnd .f'ndoout. or aounds nd sic as ••••• 

Narrators Yea, and y re thousands, t ool Tru t little infant hod 

in the ye r 1936 t .'O and a halt time~ better chonces to surviv 

th rtrst year t han all other Honolulu ht\bies due to Ptu. 

Settl nt•o 51,573 .iedical and Child H 1th Con.f' r ces. 

(uurin tnis narration, still projections ere n shod on the 
:,ori.Jn or {A) nurao, .cothor and child ewnoolllng scene, (b) 
dental roo· "1th p tlcnta, (c) awimming,. c pin or athletic 
tield ot, u· po:ssible usini1t photos wt u, <mtod aoenes o.nd 
clothes. ) 

Led by the devotion and vision of J s A. Rath, tirat ho dworker 

or Pol Settle nt and l ater by Dr. Philips. Platt, at tr or 

21~ full, rt time nd volunteer aedlcal 11.nd rec e tion l 'WOrke s 

pion red in public health, hygiene, child h 1th eouneelling, 

p1 vent1ve d nt:.al core m recreation work. ln 1947 th Territorial 

vernment am.al tod Paloma' s henlth rk \Id.th ite ::lO rd of H th 

eervices to au or the 1st oos, rk that Pola.r:,.a had beeun SO )'ear• 

eorli r .... . 

Thus the Uettlement terminnted a half cmtury or health ork and 

it" ntt ntion was tur.r. d to the problo.r:is ot roorent.ion, child care 

and cultural rk ar:ona the youth. Let ' s havo 11 look t typical 

problo • ••••• • 

SCENE VIII 
Charnctora 

An Industrinl Supervisor - F a 
A Production Line odrer - Fe; ru.o 
Throe !Mll children - 4, 5 and 7 year old 
Two teenn tou hs 



Tho tollolting t ~ ocenes occur oi.J:ll.lltaneouol y . .;)t right desk with 
pl card reading SONNEL ~ VI X>R. St ,!iee le.rt and u at: ie a tAOclrup of 
a second s tory ten Gilt pnrt,ient room, very 0:::iall, bore and pov rty otriclren. 
An ironing board n iron atandinl! up , r eplica or an 1no1.do writer ter vd.th 
open flue a ns stove and beside or on the stove o l ar box of strike-any­
where .a tches, an orange er te . Open door leading to nimay outsi de stair 
cnae, no railing, sink, scatter l clothes. 

During conv r3 ti.on twe the t110 wo .. n , st.la 111e ri ht, th-> throe 
small chlldren aN s en in a hru.t l i £1lt up left stage playing on 
the floor or t apart ont , ono b noat h the l ronin bo·r1, the 
other two near th door . As 10man talks, t o llest child c t' la 
ovor to the atovo, trtee to r ch the natcheg, ia too ort, moves 
a box in front or the stove end stretches to pick up th• box ju.-st 
as scene ends l'd.th blllckout. Two t.ough lookin ye smokiri,1, 
seen in the ah claw below the apartment loanl.n up ainat tho w 1 
belo . 

As ocene opens w1!te spot co'!lea up on desk. Per oMal t1Upervioor 
behind de k. A di .... traust, t man dreaoad in production lino olothea, 
sl eeves pinned la ck, white scarf hol<iin oir back, at:mds epin ••• 

Suporviaor: C no 11, lh·a. Fernandez, pull your el f to thor, Iour 

work hns been r lling off 1 tol y. bat ao a to be w n ? 

fomar\1 ( iith worried and fervont tones) Oh aa, I ctuU:Ot wor like 

before! ho,irt 1• full or trou bl.e l 

"'uporvisor: ell , I ccin see th t . You muGt not let vour tr bles 

o.i'i'ect your world 

oman: I cnmot. holp! I 

only nbout ny children . 

so worried! :Cv ry day I tJ\inki.n 

Supervfoor: Perhaps you better it work and stny home th your 

children. t hat does your husb nd do? 

omon : ~ husband le.rt me and I never hoard from him. Throe or my 

s..."'la.11 children ore hOir:e al.one ••••• there is no one to t..Gke c ro ••••• 

Oh l!.i. 30 , I am so ~orried •• •• • they are ao cm nll ••• •• 

Supervioor: (n littl e tlusterod) 

nothing scan do tor you . • . •• 

a.ckout 

ell, I see ••••• but there'e really 
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SCP.NE IXn (linl<in,r) 

Ourin thi1 tollo linR n.n:r tion, projection, ro throvrn on 
acrirn owil18 a couple or r.ro-school scenoe, on indoor and 
one or n Christ o play or oinil ar, nnd a plcture of the bond ) 
prncticing out doors for last sentence ot ..•.. 

Nar,.ator I Pal ettJ.ement n01t has modern kindergarten to cnre 

for the children of rking mothers and provide tr d.ned oupor-

e s ~t rted which now h over. 300 you tudents • 

• •• ••• 



SCENE IXb 
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Character 

Voice of the atTator 
The oman fro • oeno VIII 
rier Five Childr n 

P tor 
'l'wo kide nbout 4 Md 5 
Two girlo about 10 nnd 12 

At the Narr tor's last cue the spotlight picko up a f3'!1ily or 
eix peroona: other and five children or which one ia Petor. 
'l'hey opproach fro stnge riaht. They :ro boln dra n n by 
Peter, our l tttle ft-tend IN the c81Ilpin econe. All look 
rnther contu1ed and el£ conscious At f lrot except Petor who 
l:eeo oo n th on as • ••••• 

,arrators h hol ey little friend, I see you •re b ck a in. Peter 

nods vi rously) Ia this 701.>.r t ly? (he nod a n a.in d 

points up to 1 rd the loudspc ker - all the family peor- out d 

up) Oh, ha , ha , ••• ~"OU can ' t 8ee •• •• • I ' m just voioe, • • • but 

l 111 bet I know 'Whor:i you I ro loo:d.ng for. You ,mt your 'tlll'lil y 

to u,et that car.iping lo der . (Peter nods nffir tivoly) • • . • • 

ell, just go over to th t receptlon counter the~ (f~mlly look■ 

round empty s~a e) HeyJ t 11 ove on at ge ere 1 (n thie 

.fou-r boys co e 011t very net~od.icslly d tr.iartly cnrryin a 
mocl-'- ap rec ption o :iunter which they plooe t a 11 ttle lett 
of t • center M nt 45 de )-ree ngle . The tit.la over the 
counter rends: P/\LAMA TTL: 1' - .1.l=lOlJP O K D P T. As 
!'nrnily e s thle they a pr ch the ocunter nnd si:nult"' eoosly 
Lo~in Ciit, the up ork eu ervioor, cooos to counter r 0t:1 

back sto left. 1'hey ehok hnnds over the counter end en " o 
in W1tol'J.1 :.e introduc:tioa of the children ae nar to1· continues . .. 

ettlc­

ment oponin tho Joor to mnny ho.1.rs of olld..r.1rnin , c mpln (b gi.n 

!adeout or Bl'OUP scono - exit coun~ rand all) club meotln , 

MU.sic lessona ond all kinds or rc· l .ood fun. And the bost part 

of it ~11 ... . . 

(projectiong in ropid suc~o3 ion of canpin, roup scenos, 
trr.ipollne., mu:1i.o , chorus, etc .. . orofo.r bly motion pictur oe in 
color) 



CENE I 

- 12-

( rrat.or continuing) •• ••• i s t L there 18 n t roined stA.i.'! of 

wondertul people to make f riends with and to see t hat no one 

t s le 'tout o£ n,thinB••• •• 

(At this eue pin opot picka up Petorwho cornea runntn b c~ in 
front or acrim , n acrJ,r.i ls rd d , standa mid sto nd points 
uestionin ly to himself • • • •• 

Cop:, • ••• did I on.y th rong t.hin ? (Poter stnres even ~ro 

oignificantly to himself) Oh, you did t lett, behlnd , didn ' t 

you • •• • ell, we 'll oce to it th t doesn't h ppon n nln. ~here's 

gv Tolentino ovo~ thoro ••.•• 

( J.ss Tolentino onr rron ata left, t'li es little boy by the 
hand and lends him off eta left ns . •• • • ) 

She' s )ing to see th~t you et s ethtna to do in tho. u:,io 

Depart..ment • ••• • 

Character a 

Peter 
lld~ed Tolcnwlno - Conductor 

Lorin u.1.11 - Gt up ork Suporvisor 
Child n's Chorus 
Violin eotion 
Two Trurapotoers 
Two T mboniats 
Tho Cnst .rro previou1 o ne tor Finale 

fl:, cont.er portion of rlingonal , ll lich will rev l c.}iorus on de , condue­
tor, violinist.t,. :·t. o hands move pie.no in from sta~ bft a indic ted below. 

At loot cue for 1-Inrr t.or, pin spot picks up lat l:.ru et player 
in bund unif arm ho te s O'lt Oll ext.re • rl 1t nto and blo • 
o 1nirited r nfo1·e \Vhich ie irn:.;edbtely anmv rod by 8pot on 
sacon trumpet .fr.:,m sti o left. As the:, :-op t the flflll"• in 
t.wo p. rts, too .Lr(X'Z\tone pl&y r .. join the trwmpet.er st e 1' rt 
nd the, fip,u:t>e iu 1·opuctcd ... n !our part:s end wiLh torte 

cliJDax • s lights come up on eh11<1:r n ' n chorus nd violin aect ion 
staeo cant.or with Peter nt lar piano nd oondnctor • dy. Aa 
opot ro !3 otr .i'nnf'a'r"c players, eter eats off pi no benc"' , 
oarchea to the, vt:.ry edge or s ~0 vd. th pin pot on him n in his 
own voice announcos: 

Pet.el'I Ladies nd ntlemen l I am troin. to play o cont:!ertr- for pinno, 

Cho:rus and Orchest.r o:r·r n d by ~ to cher Ho:!1 r J el ler nd 



\ 

based on familiar oongs. Thank you! 

Peter ~i; rches back to his pl nce ot the piano and without 
further 3do l uncheo int o so .. o big chords which i ntroduce 
the nurn.bor . 

Ourln6' the a pl ueo !or thi s finolo, llat,ta coci& up alo ly at 
the var,J 1 :rge double door or a l d ell, st l o ri ht, or 
is now opon and atnnding t door ia Lorin 0111 with two or throe 
or the little tots holdl.nc hands on eteps with r st of cnet 
back or th f'aoing psT'tly to their right to: rd the door. l 
hold i"roeze na tack sta 11 ht co o up Eh owin throug'h door ­
way tin 1nnu'l19r bl e host or chil dren rching into the future , 
br! htly lit, holding hnnds, nlth gr en trees and flower shrubs 
nlong the ny. This la painted on a oocond curved set illu. tn~-
tod i'ro hind tho door . le up over :ipkr th martilll otrice 
in happy key ac all aa:,embled facin door bl end with t he prooesston. 

hol d until ••••• 

CURTAIN 




