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HORIZOMS OF CHORAL INGING

I believe that choral singing is potentially
America's great artistic self-expression. I be-
lieve that most of us are going to live to see (1)
the establishment on & national scale of larze com-
munity t¢nd industrial choruses unrestricted by qua-~
lifications of race, religion, economic or social
status; (2) the ehergence of a standard profescional
choral instrument on a plane of performance and ner-
manence similar to that of our major symphony orches-
trez; end (2) the growth of a distinguished aAmerican
choral renertoire.

I believe this heceause I believe choral singing
is uniguely a democratic art. It is first of all a
group art and democracy is by definition a collec-
tive conmunity effort. One man is not a glee club.
He may te a virtuoso violinist, or a virtuoso painter,
or a virtuoso author--but the personzlized expression
of American democracy is not the virtuoso. It is peo-
vle doirg things together, out of & common regerd for
each otler and a common affection and faith in the
tasgk for which they pool their effort. That is true
politicelly, economically and I believe, artisticsally,
"hen pecple realize that together they can create a
far more beautiful thing than they can as individuals-=
then.yov heve a chorus--and democracy,

In the gccond place, the chorsl art is open im-
mediately to the large masses of quite.average people
who have never hed the time, opnortunity, or money to
indulge in (or perhaps even the teleont to werrant) the
long yeers of specialized training demanded by the o-
ther arts. It is not confined to & select group of



thmic significance is to rob it of its emotional sig=-
nificance.

4, Releases are no less rhythmic than ettacks.
They match attacks style for style, spirit for spirit.
Their stress is most frequently determined by the stress
of the attecks which follows (excepting obvious cases
of dynemic contrust). Onec lcts go to pick up sgain.
Alwesys rcleases have positive rhythiiic significance,

How, notetion freguently is inaccurate., Phrases
which call for vigorous on-the-noge attacks frequently
arc preceded by whole note syllables which allow no pre-
paration. It is obvicus that we must assume rest values
to be inherent in the whole-note ending. The practical
rulc is to borrow such rest time from the phrasc one
is leaving, give the rclecse at that point the spirit
of attack which is coming up (in most ceses) and never,
never be late with the new phrase.

The rhythm must roll on. The lifelins of the musie
must not be cut. Therc are never five beats in four-
four time.

5., Rhythmic discipline is built primarily not
upon the fecling for the larger phrase, That should be
the final result, Rhythmic discipline is built first
ond most surely upon the comnon awareness to the smell-
est rhythmic denominetor. It is built upon eighth and
gixteenth notes.

Then the small rhythmic units are felt together
not until then--is a chorus in & position to treat the
lerger phrasc. The more florid the movomont, the more
involved the counterpoint, the itore sustained the me-



‘ s ali f the basic
lody--the more necessary is the alignment ©
smggl units. On®e learns to sing "four-to-the-bar" by

feeling oight to the bar,

6. TFinally, os has been stated earlier, effective
choral epunciction demands o neticulous rhythmic align-
ment of the 'sounds of speech. Vords must be broken

-up into their phonetic frogments end each frugment
must be 2llotted its specific time-value, or, in the
case of esplosive consonants, time-point.

The cardinal- sin of American choral musicianship
is its lack of rhythmic integrity. We shell yemoin the
stotus of Mstyloes" and "effective singing' until that
is remedied, We -eould stand much leas effect and nuch
more art. &
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