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Ht1RIZOrlS OF CHORAL ,INGIHG 

I beli eve that choral s ingi ng i s potentially 
America ' s gr eat ar tist ic self-express ion. I be-
lieve that most of: us are going t o live t o see (1) 
t he establi.shr:1ent on a nat i onal scal e of l ar l~e com­
munit y tnd industrial choruses unrestricted by qua­
lifications of race , r eligion , economic or soc i al 
status ; ( 2) t :ie efaergenco of a standard prof osr1i onal 
choral in2trument on a plane of performance and ner ­
manence similar to t hat of our ma jor sym,hony orches­
t r es ; e1,d (3) t he growth of a distinguished .American 
choral r eoertoir e . 

I believe this because I believe choral sing ing 
is uniqt~ely a democratic art. It i s first of oll a 
group art and c.emocracy i s by defi nition a collec­
tive con.munity ef f ort . One man is not a gl ee club. 
He may t e a vir tuoso violinist , or a virtuoso po.inter, 
or a vi1 tuoso author--but the personalized expression 
of American democracy i s not t he virtuoso. It is peo­
pl e doitg things together, out of a common r eg8r d f or 
each otte~ and a common affection and faith in the 
t ask for whi ch they pool t heir effort . Thst is t rue 
ooliticclly, economically ~nd I relieve , artistically. 
When pecple realize t hat toget her t hey can creat e a 
far mon beaut iful thine t han t hey can as individuals­
t hen. yor. have a chorus--and democracy. 

In t he second pl ac0 , the choral art is open im­
medi ately to the large masses of quit o, avor age peopl e 
who havE.- never h6d the t i!!le , op:oortunity, or money to 
i ndul s e in ( or per heps even the tcl ont to 1-":arrent) the 
long yeirs of special ized tra ining demanded by the o­
ther ar ts . It i s not confined to a select gr oup of 



thr,1ic significance is t o rob it of its emotional s i g­
nificanco . 

4. Releases ar e no l ess rhythmi c than attacks . 
They match attacks s tyle for style , spirit f or spirit. 
Their stress is most frequently det ermined by t he stress 
of the attacks which f ollovs ( exccptinJ obvio.us cases 
of dynamic contrest). Ono lets igo to pie!-:: up aga in • 
.Ahii,ys r el ea~os hc1 ve pos itive r hyt hl,1 ic s i gnific~nce . 

Now, notetion frequently i s inaccurat e . Phrases 
v,hich cal;!. for vigorous on-the-nose attacks frequently 
f:,r ,.; prc0edcd hy whole note syllabl es which allow no pre­
por ation . It is obvious t hat we must 0ssume rest velues 
to be inher ent in t ho whole-note ending . Tho prs cticol 
r ul e i ~ to bor row such r est timo f rom the phras e one 
i s leoving , give the r cl c .. se at that point the si>irit 
of attack which is coming up ( in most cases ) and never, 
never be l a t e with the new phrase. 

Tho rhythm mus t roll on. Tho lifeline of the music 
mus t not be cut. Ther e ar c never five beats in rour­
foctr time . 

5. Rhyt hmic discipl i m, is built primarily not 
upon t he feeling for the l ar ger phr ase. That should be 
the f' i m)l r csul t. Rhythmic di s cipline is built firs t 
~nd most sur ely upon the comuon m•Jar enqss to t ho small­
est rhythmic dcn('minator . It i s built upon ei ghth and 
sixteenth not es . 

r·h en t he small rhythr,1i c wiits or e f elt together 
not until then--is a chorus in a position to treat t he 
l ur gor phr0se . Tho r,10r e florid tho J,1ovom0nt , the more 
involved the counterpoint, the il'tore susta ined the me-
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lody--the more necessary is the oligwnent of the ba s ic 
small units . On:c :n.enrns to sing "four-to-the-bar " by 
f e~l1tlg oight t o ~he bnr~ 

6 . Finally, os hos been s t a t ed earlier, effective 
choral enunciation demonds n 1,1eticulous rhyt hmic align­
ment of the ·soun_ds of speech . V1ords must be broken 

. up into t i1e ir· phonetic fragments and each fr t:g;nGnt 
must be al l otted it.s speci:fic time-"1[olue , or, in the 
case of esplosive ~onsonunts, time- poi nt. 

The cardinal· s ·in of American choral musicianship 
i s i ts leek :Of rhyt hmi"c integrity. ·we shell r emain the 
stutus of "stylos" and ·" e;t'.f ective sinGing" until thut 
is rcmedi"cd . We · could. stond much l ess effect end much 
more art. 

From art i cles by Robert L. Shaw 
1946 


