Ahythmie responses -~ action songs, dances, dramatization
toy orcheatra. . . 4

Realization of piteh direction

Listening

Singlng

Theoretical - By lote
Nayor scales - syllables and mumbers and letters - Tonle
ggrg “&} simple keys, write, play and recognlze by sight

Interval Perfect and ﬁhi‘ only, melodically first, then
harsonically - write, play and mm@lnw aight andmna

Hote values and notation - 8 parts
Rhythmicals

Drlld

g‘i.:g:ﬁgg ogf Q;Mh rhytimie figures, clapping and singing
Appreciation

Singlng

Liastening

Elementary I :
A » Theretical

Signatures « Leam all keys

gm’ ”“?”W 3.?' &h,:or writing and hearing and
or -

singing and playing

mtmuh roview harmonically - listen and recognise by

Siizia Jiewi, o vl Slome
-8
Binging %« folk songs - 31;3: Fopw

Heview construction of Major scales

Intervals Perfect Major and Minor Heview and minor
Triads ~ ajor and or write and hear and playing
: mzns of simple m&u bo pmm

mﬂ ;31 tion of above work




THEORY DEPARTMENT ( Continued)

Elementary I :

Review; Notation, Major and minor, and chromatic
seales and signatures

Harmonization of glven sopranc and baso

Intervals = perfect, major and minor augmented and diminished
(hearing, singing, writing

Triads with inversions in major and minor

Pigured bars

Dictation and sightsinging

Singingand aural recognition and writing from dictation of
exercifies and melodles in major and minor

Bagy transposition

Intermediate I

Dominant seventh chord with inversions
Improvisation of melodies (Harmonizing)
Transposition of melodies

Melodieé employing skips in harmony
Analysis, employing all chords studied
Chord and melodic dictafion



