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FOUR TRADITIONAL FOLK DANCES FROM KOREA
Obu & Choom = The Fisherman's Dance
Kathleen Min accompanied by

Rochelle Lee on the Chung Koo (drum)

Toraji Ta Ryung - The Blue Bell Dance

Penclope Sur Wilma June Sur
Tyrcne Cambra Alcta You
Choong 0Ok = The Danco of the Young Bride

Patricia Xim
Chung Ta Ryung - The Fan Dance
CGloria Kim Tina Amo
~Jacqueline Kim Mary Lee

accompanicd on the Chung Koo bty
Patricia Kim

SIX HAVAIIAN CHANTS AND DANCES OF ANCIFNT ORIGIN

011 Pale - Chant used in the hula schools, asking
the gods to racmove 2ll hindcrances,

& Polichu - Pahu drum dance for the snow goddess of
& Mauna Kea extolling her beeuty.

Pole - Dance for the fire goddess telling of Pele's
movements in and about her eratcers.

Frutiion. 156 s Watalonls. - Bl aoun Aangsy tHebe
: stands Vaialceale so houghty and cold,

Punana Kamami - Personal mecle for the Prince Kunui-
akee.,

k) Ku'i Molukal = Dance of the athlotes. A rallying
chant for aneicnt athletic fes-
tivals
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"SUMLER IS HEREL" - A progrom of light Holiday Musie
Tho Honolulu Community Chorus -
John M, Kolly Jr,, Dircctor
4 . David Rese

Holidey for Strings
Smetana

Danec of the Comerlianﬁ

Aia ¢ Pele Lirr, by John Kelly
Kaupena Wong = Chant and Gourd - : '
Arr, by Homer Keller

isriran 7
: Pt Gliere

Russicn Sailor'é Dance
irr, by Robert Shaw

Set Down Sexrvant :
Joe Williocms - Baritone ‘

4 WIORD OF THAONKS

»se 2ro given to the moany performers, parcnts and friends
‘generosity have mado this progrom ‘

whoge hard work and
possible, '
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PROG /M NOTES

The Sleeping Beouty - o traditional folk tele found in the folklore
of meny natione is herc prescnted in pantomine -  the art of tell-

ing o story with face, arme, legs and body . . . but without words,
The music ~nd narration arc added to this presentation to help with

tho story contihﬁit}(. !

4y Chipchaose
~E, Coopoer

The Cast

Sleeping Boouty G. ' SehXcif  Marquis of Carabas K. Baird
‘Princc Christian hLe Arnoid  Cinderells S, Molina
Titania ' L. Reed  Prince Charming A, Tatibouot
Obcron Je. Balve  Tho Silver Twin e Fujisakl
The Dark Fairy® B. Emegs  The Golden Twin J. Huberman
The Queon Mothor J. Murphy © Sir Vm Wallace R, Hompton
The King M. Scnders  The Raindrop Fairies S. Aokl
Tumbler W. Crane J. Schaefer
Royal Nurse "H. Bilcbor The Rainbow Fairieg A, Cox
Jestors J. Hiramatsu P, Young

. W. Urabl ' Elf Groen-Leaf R, Singer
The Royal iListrologer S. Souza  Elf ILazy=Bones L., Tani
The Queoen of Heurts -~ R. Takanaka - Beauty (at 12) S. Hume
The King of Hearts C. Kagiwnra  Pago B. Cabral
Puss~-In-Boots K. Yoshioka Thc Trumpcters T. Caparol
The Sunbean Fairies - P, Mitsuda 4, Lee

Production Stoff: L. arnold, hssistant Dircctor) J. Sclve, Dance
Dircctor; 4. Tatibouct, Stage Manager; 1. Tilloy, Sets, Crowns
and Props; G. Schleif and Hedwig Bilaber, Costume Dosignersy T,
Hossman cnd Theatrical Equipment, Lighting; B. Gortner, Sound,

Narrator: Howard Gottschelk

o
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The Palama-Kiwanis Band

The Falama-Kiwanis Band, now celcbrating its third year,
repregsents the combined efforts of its hard * working
membership of youth in the Palama-Kalihi area, the Pala-
ma lfusic School which provides the instruction and home
of the band, the Kiwanis Glub of Honolulu whosé Yorld
Adventure Serics help provide cost of the instrumcnts
and conductor and the parents of the band members whose
efficient organization helps in planning and supports
in meny ways its program of sctivities, This year's
activities have included performances at Palama
athlctic gomes and activities, participation in Hawaili
Mugic Educators cnnual musio festival, an Easter' camp
at PLlama-byathc-Sea, and rchearsals, rcheorsals, and
rcheersals! Mombership is open to the youth of the Pa=
lama~Kolihi arca,

Korcan Folk Dances

Tho fishormen's Dance - tells the amusing story of a fish-
crman who gets hopelessly tangled up in his
lines and instead of catching the fish nearly
gets caught-by tho fish.

Tho Bluc Bell Dance = portrays young maidens who go to the
; woods to dig for the roots of the Bluebell
a much sought aftcr vegetable,

Tho Dance of the Young Bride - a classical dance performed
at the royal court., It originated durins the
. 16th century and portrays a happy, young bride
‘on her wcdding night.

The Fan Dance = a trnditional danco depicting longevity”
and prosperity, It is performed in the cele=
brating of happy occasions, Tho open fan is
a symbol of inercasing prosperity and happi-
ness,
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Ancient Hawaiian Dances

The hnla is Hawali's filk-dance. In the days of the ka

system (regulations) when the alii-nui (high chiefs) were
the representatives of the gods on earth, the hula  wag

created and taught, primarily in the halau hula or dence

schools at which place the kumu hula presided. There were
hulas peculiar to one island and hulas belonging to - the
entire island group.- nere were many types of  dancess
standing dances for the young and spry, sitting dances fir
the aged snd over plump, These hulag were accompanied [
chants and pereussion instruments, smch as the 'pahu dr:; B,

tho ipu (gourd) and the pu-niu (coconut knee drun) an?
others, «, -

-Patron diety of the hula dancer wag the goddess Laka, to-

whom prayers.and offerings were mode and striot allegiene
expected, These prayers that were offered to Laka wers
similar to the Songs of Solomon, g A
At t$he halau hula the kumu hula and his students recordel
for their people through their ehants and dances the glc-
ries and tragedies of their history, for the knowledge ’f :
writing was not known to their eulture. '
Today, the hula still-thrives using nev instruments an
melody .introqueced to the Hawaiidars by the missionaries.
But the .simple and beautiful ancisnt and old dances of

Hawaiil nei still warm the hearts of the Héwailan peopie. g e

Miss Pele Pukui and Kaupena Vong are students of the vell
known Howaiian scholer, lfary Kavena Pului, Under ¢he

guidance of her mother, iirs, Pului, Miss Pukui has per~
formed these ancient and oll dances ‘since’childhood Jays
and is today one of Hawaiir: classm hula dancem. ;



The Honolulu Community Chorus

The Honolulu Community Chorus is wcll knovn for its gnnual
concorts with the Honolulu Symphony Orchestra in the pre-
gontation of the major classies in choral-orchestral lite-
roture, Showing their love for the sparkle of the lighter
forans of music thc members prescnt & spring concert each
yoor with roduced comploment, Portieipation is opecn to 21l
who love tc sing cnd ncw members cre invited to join the
chorus in Scptember for the next scason's prosontaotion of
cxcorpts from the opcra Boris Goudonoff with the Symphony
Orchostra.

0f this evoning'e sclections, the two: Ariran and Ala o
Pclc,were composcd for the occasion. Ariran is ¢ trodie
tional song whosc origin goes back about 2000 yoars. It
is soid thot ¢ despotic criperor onco cxccuted thouscnds of
petriots from o tree on the hill of Ariran in old Korea,
One of those to die sang of the great tragedy of his pco-
ples, Thc song caught on and has since come to symbolize
the strongth end detormination to withstand oppression

and hardship,

Ala o Pele tells in poetic words of the fury of the fire
Goddeass Pele, her dancing lava fountains in the Puna dis-
trict of Hawaii and her beauteous glow which is secn afar
from Maui, The words "uhi uha" in the chant reproescnts
the deep-throcted rumbling sound coming from Pele's sul-
furous chasms and pits, The attempt is made hore to por-
tray a fragmert of the story of Pele in musie whilo pre-
scorving the flavor of tho old chant.

TEE PALAMA SETTLEMENT MUSIC SCHOOL

see0ffers ingtruction in all musical instrumonts of the
band and orchestra; children's chorus, musicianship and
conducting clesscs, theory and composition, band and
string cnsemble, Its program is an integral part of the
over-all Sottlement community sorvice including athlotie,
Pre-3chool, group oand club activities, Palama Settlement
is & community Chost Agency.



